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MapwuHa AbpamoBuh 1 bopa Wiboscku, 1973, beorpap, Ctpaxutbuha baHa 3, atesbe b. MsboBcKor
Marina Abramovi¢ and Bora Iljovski, 1973, Belgrade, Strahinjica Bana 3, B. Iljovski’s studio

bubaHa Tomuh

®OTOIPA® - MUJIAH JO3URh

MoTpebHO je NoHekap fia npohe Bpeme Aa y jeAHOM TPeHYTKy BUanNTe MunaHa
Josuha, nctopunyapa yMeTHOCTV 1 Npujatesba YyMETHUKA U MHOTUX U3 OMeHa
YMETHOCTM, Kao ayTopa CjajHux JOKyMeHTapHux goTorpaduja MapuHe Abpamosuh
HACTa/IMX TOKOM HUXOBOT NOBPEMEHOT Apyxerba 1971-75. kaaa je doTorpaduja
buna BaxHa.

CBe ce felaBano Ha npenomMy 60-Tux n 70-TUX rognHa, Ha CaMOM MOYeTKyY
dopmyparba HOBMX reHepaLyja y OKBMPY 0TBapakba OMWTHX M OMAALNHCKNX
MHCTUTYUKja KynType nonyT fanepuje MCY, KUb, Konapu, OB, no otBaparba
CKU-a 1971. buo je To HeBepoBaTaH Nepuog kaaa je u3rneaano fa je cee moryhe
1 KaJa Ccy ce Tpacmpasin TparoBu UCTOPUje HOBUX NOKpeTa MAaanX 1 HOBUX
YMETHUUKMX JedUHULMjA, KOHTEKCTA KPeaTUBHOCTU, MPOAYKTUBHOCTU M NPOMeHa
CBETa YMETHOCTM.

TWX rofnHa, Ha no3ws Ayhe bnaxesuh, oko JinkoBHor nporpama CKLL-a noyenm cy
Ja Cce OKyrM/bajy MNaan yMETHULM, MCTOPUYAPU YMETHOCTM 1 APYrn MM CBET Ca
“ejama Koje Cy Merbase npasue KpeTarba.

MpomeHe cy ce Aellasane Ha CBUM MOAPYYjUMa U pa3Bujasia Cce Heka HeBepoBaTHa
KpeaTMBHa pasmeHa n3mel)y no3opuiTa, uama, Meauja, Mysuke, (uTepatype

W BU3YeNHNX YyMEeTHOCTU. Mnafe reHepauyje bune cy TkBo Tekyhnx npomeHa u
HEBepOBaTHWUX MHULMjATUBA U MHTEPBEHLIM]ja Ha CBUM noApy4juma. Mosopure
ATerbe 212 nounrbe ca MefjyHapoaHum dectneanom BUTED 1967. Cneaehe rognte
KOHUMNMpana cam nparehn Meanjckn n MynTUANCUMMANHAPHU NPOrpam YMeTHUUKa
Jelasarba 1968-73. KynTypHa cLeHa ce Wwupwu v kpajem 60-Tux nounte ®ECT,
BEMYC un 3atum y CKL-y nountby Anpuncku Cycpetu-Expanded Media 1972-78 -12 .

Okyn/barba y CKL-y cTBapasna cy Hosa HernocpefHa No3HaHCTBa, NpujaTe/bCTaa,
capagrbe 1 ipyxerba UcrnyrbeHa nepmMaHeHTHUM ANCKYCHjaMa, KPUTUYKUM
CTaBOBMMA W 3aHOCOM AMPEKTHUX NpoMeHa. [pBa MaHudecTaLmja HoBNx
WHMLMjaTMBa 01O je n3noxoba ,JpaHrynapujym” 1971, Ha KOMe Cy yuecTBOBase CBe
reHepavmje yMeTHMKA Koje Cy xenesie fa ce yk/byde y MHULMjanHe aKTUBHOCTH
fanepwuije CKLL.



Mpema gorosopy ca [lywom, cnegehn gorahaj 6vo je roctoarbe BUTED npojekTa
YMeTHUMUKA fellaBatba ,00jexTn v Mpojektn” 1971. y Tanepuju CKL, ca yMeTHALMMA,
Tafla jow CTyAeHTUMA, n3naxy MapuHa Abpamosuh, Epa Munvsojesuh, Hela
Mapunosuh, 3opaH Monosuh, Pawwa Togocujesuh, fepresb YpKom v Npuapykuna ce
EBrenuja [lemHujeBcka. KoHumnupara M3nox6a ,06jektv n MpojekTn® obenexasa
MECTO Tfie Cy YYeCHULM U3paxaBaam cBoje neppopmaTiBHe KOHLIeNTe NOCTaBkKe,
aujanora, urpe n gorahajHocTy... Y nporpam ce ykbydyje u Munan Josuh, Taga
TakoRe joLl CTYAEHT Kao 1 CBM pyru, 3aMHTepecoBaH Ja GoTo anaparom nparu
WHTEpaKTVBHe NpUCTyne HepOPMaHOM MOHALLAHY YYECHWKA Y Kpevparby
JOVMHAMUYKKX CTarba NOCTaBke ca nepdpopmaTmBHMM clieHama. Cnegehn BUTE®D -
YMeTHMUKA feLliaBarba Npojekar 04pxao ce y ATembey 212, 1972. ca xenenurom ,ME[’
CnobopnaHa Epe Munusojesuha n paHuM MeAmMjcK1M NpUCTynomM neppopmMaTvBHOM
dunmy ,Akcnomn® 1 ca cepujom dotorpadmja ,Mnasa-kpyr 3opaHa Monosmha
HaumkeHnx y CKL,. OBa fBa paHa meaumjcka gorafaja gpotorpaducao je MunaH
Joauh. NMoyeun HaBefeHNX YMETHMKA CBAKAKO Cy OAPAANAM CBOjY Y1OTY, NPOMeEHe Cy
yBefeHe v MLWno ce gasbe. ,Decision as art* pekao je Pawa Togocwjesuh.

Beoma je BaXKHO [ia Ce HArnacu fja ce NpBu NyT, caga y fanepuju b2, npukasyje LMkyc
npuBaTHUx potorpaduja 1971-1975. Koje je Munan Josnh noBpemMeHO CHUMAO Y
Ipyxery ca MapuHom Abpamosuh. Moram 61 cMo fa Ha3oBemo oBe poTorpaduje
,<PoTtorpad v Mogen’, Mmaga y 0CHOBW, G1AK Cy TO CMOHTAHN CHUMLM MapuHWUHOT
NOHaLLAHA Y HEHOj AeBOjaukoj COOM 1 jeNoM aTe/beoM, e Ce OHa ApYxuaa ca
npujate/buma og, Helwe Mapunoswha fo bope WboBCKor v apyrvx, 3Hajyhu konvko je
MapwuHa 6rna oTBOpeHa 1 ApyLITBEHA.

Cepwija npuBatHux otorpaduja Mapure Abpamoswh, morna 6 ce y ocHosu
MOCMaTpaTh Ko UCTPAXHMBAHbE M OTKPUBAHE CTakba MOHALLAHA MOJENA TOKOM
doTorpadpucara v maga cy To yobuuajeHe nose crajarba Wan cefiehba. Am 3ato ca
cneunpuyHOM No30M MPEKTHOT MOMefa U €2 MUHUMAZHUM NPOMeHaMa Apxarba
Tena, /M Ca pefoBHAM MPOMEHaMa Apxarba pyKy. MapuHWH NOTes v ipxKatbe
PYKY Cy ABa pa3nnynTa Mofiena KoMyHuKaumje n rosopa. OAHOCHO, Nores ounma
je pokycnparbe Ha nosbe refarba UCnpes, AMPEKTHO Y KaMepy, 0GHOCHO riefaoLa
u3a, pakne dotorpada, a TO 3HAUM MMATK AMPeEKTaH nores Ha 6uo Kor regaoua
doTorpaduje. BusyanHo Gpukcnparbe nocmarpaya npakTUYHO je HheHa NprmapHa
KOMYHMKaLMjcKa recta npema Apyrom. Mopa ce npuMeTUTH Be3a ca YyBeHUM
nepdopmaHcom y MoMA npocTtopy: “ YMETHUK je npucyTaH”. MehyTnum, kpeTarba
PYKY, CaMe Liake, MUHUMA/HO OTBapatbe MW CTe3atbe, 3aBIUCU Of, CTarba UCTpes,

b€ UIN HbEeHOT YHYTPALUHber eMOTUBHOT CTdkbd, MOXe Ce pehm CTakba CTpentbe, Tyre,
NnoB/ia4erbd, CTpaxd, 0TBapadkbd, 0O4/1y4HOCTHN, CUTYPHOCTMN...

TOKOM LuececeTx rof1Ha BEOMa Cy Ce pasBuan YMETHUUYKN BULOBN BU3YelHe
noesuje Koju cy ce baBnan Tenom. HajnosHatuja Body Poetry Art ymeTHMUA

je Utannjanka Ketty la Rocca, koja je Teno cmatpana CBojUM HajBaXHMjUM
VHCTPYMEHTOM M3paxaBarba. MapuHa Abpamosuh 6asuna ce Takohe u popmama
BM3ye/iHe noe3uje U M3narana ca Apyruma u3 HegopmasHe rpyne 6. OBy NpuBaTHy
cepujy poTorpadmja MaprHa Huje KopucTUaa Yy CBPXY FOBOpPA PyKy v Tena y fyxy
noeTcke KOMyHMKauuje (LITOo je Tema HOBOT TyMadetba). OBAE je y NuTamy HeHa
WHTMMHA, NCUXO/OLWKA AMMEH3NMja roBopa Kojy 61x noBesana ca no3HaTum beuknm
YMeTHWKOM lycTaBom KnnmTom. Ha jefHoj cjajHoj nctopmjckoj u3noxbm beuke
YMETHOCTM ca Kpaja 19-Tor Beka 1 noyetaka 20-Tor, npe BULLe rOAMHA, Y Kataory cy
Ounm 06jaB/beHN HEroBU JHEBHUUKM KOMEHTapW O NPOMeHama OfHOCa MyLLKapLa 1
KeHe C Kpaja [1eBEeTHAECTOr W NoyeTKa ABafeceTor Beka. T JHeBHUYKM KOMEHTapK
OTKpMBAjy 060N yMeTHMKA O KpW3K pa3nasa MyLLKapLa W KeHe, IMYHOM NaTHOM Aa
HaCTanM ja3 pa3aBajarba MyLKapLa 1 xeHe Hehe GUTK HUKaaa npemoluTeH. Tyra
ryctaBa Knumta Hajoybsbe je n3paxeHa y ,Mosbynuy’, ApamMmaTnyHoj cLern sbybasw,
3arp/baja 1 pasnasa...

3aHMM/BMBO je fa MapuHa ce HUKaaa Huje cmatpana GeMUHUCTKMHOM, OHa je Guna
YMETHMLA Ca YMETHUYKMM ayTOPUTETOM jesHaKoCTW. CBM CMO MUCTU, [ia, Tpebao ce
OCBOjUTU Taj BPX jeAHAKOCTU.

Mpe Hekor BpemeHa MapuHa MU je nociana zoom J03MHKY Aa Nornefam jefaH HeH
WHTepBjy. Taa cam NOHOBO BUAeNa Moh HeHor noreaa 1 apxara. HesabopasHo.

Josuhese npuBatHe potorpaduje Mapure Abpamosuh, Moxe ce pehn, oTkpuBajy
CaCBMM PaHM 3HAK HeHe ayTOHOMUje W Kpenparba INYHE UHAMBNAYATHOCTH:
YMOPHOCT, UCTPAjHOCT, OJ/TY4HOCT, MPE3EHTHOCT...



busbana Tomuh u [lobpuna [leHerpu,
BUTE® 6, lanepuja 212,

centembap - oktobap 1972, beorpag,
boTaHuuka bawiTta

Biljana Tomi¢ and Dobrila Denegri,
BITEF 6, Gallery 212,

September - October 1972, Belgrade,
Botanical Garden

bubaHa Tomuh, BUTED 6, Fanepuja 212,
centembap - okTobap 1972, beorpag,
boTaHuuka bawTta

Biljana Tomic, BITEF 6, Gallery 212,
September - October 1972, Belgrade,
Botanical Garden

busbana Tomunh, BUTED 6, fanepuja 212,
cenTembap - okTobap 1972, beorpag,
boTaHuuka bawta

Biljana Tomic, BITEF 6, Gallery 212,
September - October 1972, Belgrade,
Botanical Garden



06jekTn 1 npojekTy, centembap 1971, beorpag, fanepuja CKL,
JacHa Tujapprosuh u Pawa Togocwjesuh

The Objects and Projects, September 1971, Belgrade, Gallery SKC
Jasna Tijadovi¢ i Rasa Todosijevi¢
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0bjekTvt 1 npojekTn, centembap 1971, beorpag, fanepuja CKL|
CnobopaH Munusojesuh-Epa: 3Hauka (LLIHana); Pawa Togocumjesuh: bawTa;
Hewwa Mapunoswuh: MeTap; lepresb Ypkom: hebe.

The Objects and Projects, September 1971, Belgrade, Gallery SKC
Slobodan Milivojevi¢-Era: Badge; Rasa Todosijevi¢: Garden; Nesa Paripovi¢: Metar;
Gergelj Urkom: Blanket.



CnobopaH Munusojesuh-Epa, Mad Medex,
1972, beorpag, ATesbe 212 (noapym),
BUTE®, 12 komafa 13x18cm cBaku

Slobodan Milivojevi¢-Era, Mad Medex,
1972, Belgrade, Atelje 212 (basement),
BITEF, 12 pieces 13x18cm each

CnobopaH Munusojesnh-Epa, Mad Medex,
1972, beorpag, ATebe 212 (noapym),
BUTE®, 12 komaga 13x18cm cBaku
Slobodan Milivojevi¢-Era, Mad Medex,
1972, Belgrade, Atelje 212 (basement),
BITEF, 12 pieces 13x18cm each




3opaH Monoeuh

naea/kpyr, 1972.

u.6.dotorpaduja, 40x30 cm (x8)

Konekuuja: My3ej caBpemeHe ymeTHOCTH, beorpap,

HanomeHa: Maea/kpyr nofpasymesa opuruHanHo uam y 6oju, Hemu, 8MMm, Tpajarbe 5
MUHYTa, CHUM/bEH Y Mepuogdy 1968 -1969. KoHLenuuja, NpoaykLmja, pexuja: 3opaH Monosuh;
dunmcka kamepa: Mko LLlewnh. dotorpadmje 3a notpebe paga ypaheHe kacHuje, 1972.
®otorpad: MunaH Jozuh

Zoran Popovic¢

Head/Circle, 1972

B&W photograph, 40x30 cm (x8)

Collection: Museum of Contemporary Art, Belgrade

Note: Head/Circle implies the original color film, silent, 8mm, duration 5 minutes, shot in the

period 1968 -1969. Conception, production, direction: Zoran Popovi¢; film camera: Ivko Sesic.
Photographs for the purposes of the work taken later in 1972. Photographer: Milan Jozi¢



MapwHa AbpamoBwh, 24.11.1972,
beorpan, MakegoHcka 32

Marina Abramovi¢, 24.11.1972, Belgrade,
Makedonska 32

MapuHa AbpamoBwh, 8.5.1975, beorpas, MakeaoHcka 32
Marina Abramovic, 8.5.1975, Belgrade, Makedonska 32




MapuHa AbpamoBwh, 24.11.1972, beorpag, MakefgoHcka 32
Marina Abramovic¢, 24.11.1972, Belgrade, Makedonska 32

MapuHa AbpamoBuh, Hewa Mapwunosuh, 24.11.1972, beorpas, MakefoHcka 32
Marina Abramovi¢, Nesa Paripovi¢, 24.11.1972, Belgrade, Makedonska 32




MapuHa Abpamosuh, 24.11.1972,

beorpas, MakefoHcka 32 MapuHa Abpamosuh, 24.11.1972, beorpaj, MakefgoHcka 32
Marina Abramovi¢, 24.11.1972, Belgrade, Marina Abramovi¢, 24.11.1972, Belgrade, Makedonska 32
Makedonska 32



MapuHa Abpamosuh, 24.11.1972,

MapwHa AbpamoBwh, 24.11.1972, beorpaa, MakegoHcka 32 beorpapa, MakegoHcka 32
Marina Abramovi¢, 24.11.1972, Belgrade, Makedonska 32 Marina Abramovi¢, 24.11.1972, Belgrade,
Makedonska 32

20 21



MapwHa AbpamoBsuh, 24.11.1972, MapuHa Abpamosuh, 24.11.1972,

beorpas, MakegoHcka 32 beorpapa, MakegoHcka 32
Marina Abramovi¢, 24.11.1972, Belgrade, Marina Abramovi¢, 24.11.1972, Belgrade,
Makedonska 32 Makedonska 32
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MapuHa AbpamoBwh, 24.11.1972, beorpaa, MakenoHcka 32 MapuHa AbpamoBwh, 24.11.1972, beorpaa, MakefoHcka 32
Marina Abramovi¢, 24.11.1972, Belgrade, Makedonska 32 Marina Abramovi¢, 24.11.1972, Belgrade, Makedonska 32




MapuHa Abpamosuh, 24.11.1972,

MapuHa AbpamoBwh, 24.11.1972, beorpag, MakefoHcka 32 beorpapn, MakegoHcka 32
Marina Abramovi¢, 24.11.1972, Belgrade, Makedonska 32 Marina Abramovi¢, 24.11.1972, Belgrade,
Makedonska 32
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Biljana Tomic

THE PHOTOGRAPHER - MILAN JOZIC

Sometimes it takes time to see Milan Jozi¢, the art historian, friend of artists and
other people from the art world, as the author of great documentary photos of
Marina Abramovi¢ taken during their occasional companionship from 1971-75 at a
time when photography was important. It took place at the turn of the 60s and 70s.
The starting point for the formation of new generations was the opening of new
cultural institutions in general and specifically those targeting the young generations
such as the MSU (Museum of Contemporary Art) Gallery, KCB (Belgrade Cultural
Center), Kolarc Gallery, DOB (Belgrade Youth Center) up to the opening of SKC
(Student Cultural Center) in 1971. It was an incredible time when it seemed that
everything was possible and when the groundwork was being laid for the history of
new youth movements and new artistic definitions, contexts of creativity, productivity
and changes in the world of art. At that time, at the invitation of Dunja BlaZevic,
young artists, art historians and other young people with ideas that changed the
direction of art movements began to gather around the SKC Art Program.

Changes were happening in all areas and an amazing creative exchange was
developing between theatre, film, media, music, literature and the visual arts.

Young generations were the essential driving force of the ongoing changes and the
remarkable initiatives and interventions taking place in all areas. Theater Atelje 212
founded BITEF (Belgrade International Theatre Festival ) in 1967. The following year

| conceptualized the accompanying media and multidisciplinary program Artistic
Events 1968-73. The cultural scene was expanding and by the end of the 60s, FEST
(International Film Festival) and BEMUS (Belgrade Music Festival) were launched, and
then the April Meetings-Expanded Media 1972-78-12 started its activity in SKC.

The gatherings in SKC created new unmediated acquaintances, friendships,
collaborations and socializing which generated permanent discussions, critical stands
and enthusiasm for direct changes. The first manifestation of the new initiatives was
the exhibition Drangularijum (1971) with the participation of all generations of artists
who wanted to be involved in the initial activities of the SKC Art Gallery.

1.

In agreement with Dunja, the next event was hosting the BITEF - Art Events project:
Obijects and Projects in the SKC Gallery (1971) with the participation of then art
students: Marina Abramovi¢, Era Milivojevi¢, NeSa Paripovic, Zoran Popovic, Rasa

28

Todosijevi¢, Gergelj Urkom and Evgenia Demnievska who joined them. The concept of
the exhibition Objects and Projects marks the place where the participants expressed
their performative concepts of exhibiting, dialogue, play and happenings ... Milan
Jozi¢ also joined the program, being a student like everyone else, he was interested

in using his camera to follow and record the interactive approaches to the informal
behavior of the participants in the creation of dynamic states of exhibiting with
performative scenes. The next BITEF-Art Events project took place in Atelje 212 (1972)
with the happening MED by Slobodan Era Milivojevic, an early media approach to
the performative film Axioms and a series of photographs Rotating Head by Zoran
Popovi¢ made in SKC. These two early media events were photographed by Milan
Jozi¢. The initial artistic activities of the mentioned artists certainly fulfilled their role,
changes were introduced and we moved on. “Decision as Art” said Rase Todosijevica.

2.

It is very important to emphasize that the cycle of private photographs which Milan
Jozi¢ occasionally took when in the company of Marina Abramovi¢ from 1971-1975 is
now being exhibited in Gallery B2 for the first time. We could call these photos The
Photographer and the Model, although knowing how much Marina was open and
sociable, they were basically spontaneous shots of Marina’s behavior in her young
girl's room and partly in her studio, where she hung out with friends spanning from
Nesa Paripovic to Bora lljovski and many others.

The series of private photographs by Marina Abramovi¢ could basically be seen as
research into and disclosure of the model’s states of behavior during the photo-shoot,
even though they show the usual standing or sitting poses. However they show a
specific pose with Marina’s direct gaze and minimal changes in body posture, but
with regular changes in hand posture. Marina’s gaze and the way she holds her hands
represent two different models of communication and speech. That is, her gaze is
focused on what she is looking at in front of her, directly into the camera, that is, the
viewer behind, thus the photographer, and that means a direct gaze at any viewer of
the photograph. Visually fixing the viewer is practically her primary communicative
gesture towards the other. It must be noted the connection with the famous
performance in MoMA: The Artist Is Present. However, the movements of her arms,
the hand itself, minimal opening or tightening, depends on the situation in front of her
or her inner emotional state, it could be said states of anxiety, sadness, withdrawal,
fear, openness, determination, safety...

During the sixties, artistic forms of visual poetry that dealt with the body developed
greatly. The most famous Body Poetry Art artist is the Italian Ketty La Rocca, who
considered the body as her most important instrument of expression. Marina
Abramovi¢ also dealt with forms of visual poetry and exhibited with others from
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the informal Group 6. Marina did not use this private series of photographs for

the purpose of communicating with her hands and body in the spirit of poetic
communication (which is the subject of a new interpretation). What is at stake here
is her intimate, psychological dimension of speech, which | would associate with the
famous Viennese artist Gustav Klimt. Several years ago, in the catalogue of one of the
great historical exhibitions of Viennese art from the end of the 19th century and the
beginning of the 20th century, Klimt's diary entries on the changes in the relationship
between men and women from the end of the nineteenth and the beginning of the
twentieth century were published. They reveal the pain of the artist regarding the
crisis produced by the schism that took place between man and woman, his personal
suffering that the created gap of separation between man and woman will never be
bridged. Gustav Klimt's sadness is most deeply expressed in The Kiss, a dramatic
scene of love, embrace and parting...

Interestingly, Marina never considered herself a feminist, she was an artist with

the artistic authority of equality. We are all the same, yes, that peak of equality
should have been achieved. Some time ago, Marina sent me the zoom password to
watch one of her interviews. Once more, | saw the power of her gaze and posture.
Unforgettable. Jozi¢'s private photos of Marina Abramovi¢, one can say, reveal a very
early sign of her autonomy and the creation of her personal individuality: persistence,
perseverance, determination, presence...
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MWAH JO3Uh

(1947, beorpap)

0p, 1968. je Ha cTyamnjama ncTopuje yMeTHOCTH, rae je gunnomupao 1974. O, 1976-
1988. pagvmo kao bubanoTekap Ha GakynTeTy MIMKOBHUX YMETHOCTHW. basuo ce
doTorpadgmjom 1 pagno GoTofoKyMeHTALM]y CIMKApUMA, Bajapuma 1 rpadguyapmuma
(upHo Gene poTorpadmje v Konop Cnajaosw). Ynopeno ca pafom Ha dakyntety
JIMKOBHUX YMETHOCTM kao 6ruobnwuoTekap, npatvo je pag CKL, o 1971 go 1985.

bU/bAHA TOMUK

(1940, HoBo Ceno)

bubaHa Tomuh je uctopuyapka yMeTHOCTU 1 aypekTopka HKA / ICA He3aBucHe
KynTypHe Acouujaumje y beorpagy. MpodecrnoHanaH pag 1 yK/by4eHoCT y KyaTypHa
36mBatba, AaTVPAjy OA KaCHWX 60TUX, 1 Of TOT BpeMeHa Kpo3 6pojHe nporpame

je MpeacTaBuna 1 yBenay KynTypHy cueHy beorpaaa Hajno3Hatuje mehyHapoaHe
YMETHUYKE N0jaBe, yMETHUKe, apXMTEKTe, Kputhiape, ranepucre, u apyre 3HadajHe
npencTaBHUKe KynType. OpraHn3oBana je BUTE® YMeTHUUKe MaHuecTaumje
1968-1973. lyroroguiutbm je capagHuua u ypearuuua ranepuje CtygeHTckor
KYNTypHOr LeHTpa og 1971/75-1976,/1999/2000-2002. buna je KycTockMHba GpojHUX
jyrocnoBeHcKMx nporpama 13BaH 3emsbe (Mapws, /incabon, bapu, bonoka, TopuHo,
Bapwasa, EquH6ypr, Linpwx, bey, MunxeH, ncengopd, Xanudaxc, TanuH, XencnHku,
LUToKx0MM, AHKApa, bykypeluT, Coduja 1 Ap) KO M CENEKTOPKA M KYCTOCKMHbA
OpojHKx MehjyHapoaHuX No3HATUX MaHWdeCcTaLuja Kao WTo cy Napuckun bujeHane
(1976) BbujeHane y BeHeumjun (1986, 1993, 1997, 1999, 2005), [lokymeHTa y Kaceny
(1987), Bupeo Manudecrauuije og 1980. o 1992. y MunaHy, JlokapHy, OTasu,
Kanrapujy, MoHTpeany, Tokujy, bonoru, depapw, JInHLy, /byb/baHu... Kao n
bujeHane y AHkapu 1991, nanoxbe NATURALLY, byaumneluta 1994, EBpona 94
MuHxeH, Out of chaos, beu 1996, Le Tribu’ dell’ Apte, fluxus, Prm 2001... Real
Presence 2001-2010... focToBana: Cao Maono, 2008, Mym6aj, 2009, tbyjopk 2012...
Hose lenepaumje 2010-2015-19.
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MILAN JOzZIC

(1947, Belgrade, Serbia)

He studied art history from 1968 and graduated in 1974. From 1976-1988, he worked
as a librarian at the Faculty of Fine Arts. He was engaged in photography and did
photo documentation of artwork for painters, sculptors and graphic artists (black
and white photos and color slides). Along with working at the Faculty of Fine Arts
as a librarian, he followed the work of the SKC (Student Cultural Center) from 1971
to 1985.

BILJANA TOMIC

(1940, Novo Selo, Serbia)

Biljana Tomic is an art historian, curator and director of nKA / Ica, an independent
cultural association in Belgrade. Professional work and involvement in cultural events
date back to the late 60s. Since then through numerous programs, she has presented
and introduced to the cultural scene of Belgrade the most famous international
artistic phenomena, artists, architects, critics, gallerists, and other significant people
representing culture. She organized the BITEF Art Manifestations from 1968-1973.
Was a longtime associate and director of the visual arts program of the Student
Cultural Center Gallery from 1971/75-1976,/1999/2000-2002. Was the curator

of numerous Yugoslav art programs abroad (Paris, Lisbon, Bari, Bologna, Turin,
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